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NEW ORLEANS--THE CRESCENT CITY 
CTAPE INSERTS AVAILABLE IN TAPE LIBRARY) 
NARR: THE UNITED STATES OF AMERICA--HISTORY BOOKS TELL US--WAS 
DISCOVERED BY AN ITALIAN, SETTLED BY SPANIARDS, AND DEVELOPED 
BY THE ENGLISH. BUT IN THE MIDST OF ALL THIS A CITY WAS BORN 
WITH A NAME AND A HERITAGE THAT IS UNMISTAKEABLY FRENCH-- 
NEW ORLEANS. BUT WITH ALL THIS AURA, IS IT REALLY FRENCH? 
TODAY/TONIGHT WE'LL VISIT NEW ORLEANS TO FIND OUT. 


TAPE: CUT ONE -- MUSIC: THEME: UP FOR 0.25 SECS, THEN FADE UNDER 
OUT BEHIND ANNCR: 


ANNCR: THE VOICE OF AMERICA PRESENTS ... PORTRAIT OF AN AMERICAN 
CITY, TODAY/TONIGHT, THE STORY OF NEW ORLEANS--THE CRESCENT 
CITY--AS TOLD BY SOME OF THE PEOPLE WHO LIVE THERE AND WITH 
SOME OF THE ACTUAL SOUNDS OF THE CITY. AND NOW, HERE IS 


YOUR GUIDE, ------------------- . 


NARR: NEW ORLEANS, FOUNDED BY FRENCHMEN IN 1718, LIES AT THE MOUTH 
OF THE MISSISSIPPI RIVER NEAR WHERE THAT GREAT WATERWAY EMPTIES 
INTO THE GULF OF MEXICO, PEOPLE WHO KNOW NEW ORLEANS BEST SAY 
IT'S A CITY OF CONTRADICTIONS. ITS FAMED FRENCH QUARTER WAS 
BUILT, NOT BY THE FRENCH, BUT LARGELY BY SPANIARDS AND FINISHED 
BY AMERICANS. THE CITY'S PRINCIPAL STREET--CANAL STREET--WAS 
NAMED FOR A CANAL THAT WAS NEVER DUG. AND THE MIGHTY 
MISSISSIPPI RIVER--FLOWING SOUTH FROM AMERICA'S HEARTLAND 
DOWN TO THE GULF OF MEXICO--MAKES A SHARP CRESCENT-SHAPED TURN 
IN THE HEART OF THE CITY--THE CRESCENT THAT GIVES NEW ORLEANS 


ITS NICKNAME OF THE CRESCENT CITY. 
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SUDDENLY THE MISSISSIPPI RIVER IS FLOWING NORTH. EARLY MORNIN 
VISITORS IN THE FRENCH QUARTER, APPROACHING THE EAST BANK OF 
THE RIVER AT THE POINT WHRE IT TURNS, ARE DUMBFOUNDED TO SEE 


THE SUN APPARENTLY RISING IN THE WEST. 


THE CITY'S GREAT FESTIVAL OF MARDI-GRAS--DESPITE ITS FRENCH 
NAME AND LATIN FLAVOR--WAS IMPORTED TO NEW ORLEANS BY A 
HANDFUL OF ANGLO-SAXONS, NEW ORLEANS IS A CITY WHERE THE NEW 
AND THE OLD STAND SIDE BY SIDE--WHERE PROGRESS AND PRESERVATIO 


COMPETE EQUALLY FOR ATTENTION, NEWSPAPER EDITOR CHARLES 


"NEW ORLEANS IS NOT LIKE MANY OTHER CITIES IN THE UNITED STATE 
IF YOU'RE IN NEW ORLEANS, YOU KNOW YOU'RE NOT IN KANSAS CITY-- 


ONE REASON NEW ORLEANS IS NOT LIKE KANSAS CITY IS ITS 
DISTINCTIVE CREOLE FLAVOR. THERE'S CREOLE COOKING, CREOLE 


ART, CREOLE FASHIONS--AND PEOPLE BY THE THOUSANDS WHO PROUDLY 


"THE WORD WAS ORIGINALLY INVENTED BY THE SPANIARDS-~'CRIOLLO.' 
IT WAS INVENTED TO DESIGNATE A PURE-BLOODED SPANISH CHILD, 
THEN THE FRENCH BORROWED IT--FROM 'CRIOLLO' THEY MADE IT 
'CREOLE'. AND THE ENGLISH ACTUALLY USED IT. TODAY YOU MIGHT 
SAY IT MEANS 'INDIGENOUS' -- WE HAVE CREOLE MULES, MULES THAT 
WERE RAISED AROUND HERE. WE HAVE CREOLE TOMATOES, CREOLE 
CABBAGE. THESE ARE THINGS THAT CAME RIGHT FROM OUR SOIL HERE 
AS AGAINST BEING IMPORTED FROM OTHER PLACES." 


NARR: 
CCONT'D) 

FERGUSON SUMS IT UP: 
TAPE: CUT TWO -- FERGUSON 

OR PORTLAND, OREGON," 
NARR: 

CALL THEMSELVES CREOLES, 
TAPE : UT THREE -- FOUR 
NARR: 


NOWHERE DOES ONE HEAR THE WORD “@REOLE™ MORE OFTEN THAN IN 
DESCRIBING FOOD AND NEW ORLEANS' WORLD FAMOUS RESTAURANTS. 


CREOLE COOKING--THE TERM IS EXPERTLY DEFINED BY RICHARD COLLIN, 
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NARR: KNOWN IN HIS BOOKS AND NEWSPAPER COLUMN AS NEW ORLEANS' 
CCONT'D) 
"UNDERGROUND GOURMET." 
TAPE: CUT FOUR -- COLLIN 


"BASICALLY THE CREOLE CUISINE IS A VARIATION CUISINE. THE 
VARIATION COMES BASICALLY FROM FRENCH COOKING. YOU CAN'T SAY 
COMPLETELY FRENCH BECAUSE THERE WAS A LARGE SPANISH INFLUENCE 
--AND OF COURSE THE BLACKS FROM THE CARIBBEAN. THE FOOD WAS 
FRENCH, BUT THEY ALSO WANTED TO MAKE IT DISTINCTIVE. THE WAY 
THEY MADE IT DISTINCTIVE WAS TO USE VARIATIONS~-USE DRAMA-~ 
USE SURPRISE,/ THEY PARTICULARLY WANTED TO SHOW OFF TO ANY 
OF THE NEW FRENCH COMING IN THAT THEY WERE DIFFERENT. ONE 

aa OF THE WAYS THEY MADE IT DIFFERENT WAS TO USE MORE OF THE 

/ NATIVE PEPPERS. SO IT IS SLIGHTLY MORE PEPPERY. BUT MORE 
IMPORTANT THAN THE PEPPERY PART OF IT IS THE USE OF SEASONING 
THROUGHOUT, "'/ 


NARR: WHETHER CREOLE OR MORE TRADITIONALLY FRENCH, NEW ORLEANS 
RESTAURANTS GO IN HEAVILY FOR SEAFOOD, READILY AVAILABLE FROM 
THE GULF OF MEXICO. ONE OF THE CITY'S MOST FAMOUS DISHES IS 
“OYSTERS ROCKEFELLER." AND NO VISITOR SHOULD THINK OF 
LEAVING NEW ORLEANS WITHOUT TRYING THE SOFT-SHELL CRABS. NEW 
ORLEANS RESTAURANTS, HOWEVER, ARE AS NOTABLE FOR THEIR 
AMBIENCE AS FOR THE SUCCULENT DISHES THEY SERVE. 
TAPE: CUT FIVE -- COLLIN 


Oh ee 


NEW ORLEANS RESTAURANTS--EVEN THE GRANDEST OF THEM--DO NOT 
GO IN FOR THE GRAND DECORATION OF AMERICAN RESTAURANTS. OUR 
BEST RESTAURANTS ARE PLAIN, AND INTEND TO BE PLAIN. EVEN IN 
PLACES LIKE ANTOINE'S WHICH ARE ENCRUSTED WITH AGE, THE 
PICTURES IN THE DINING ROOM ARE ALL A LITTLE CROOKED. THE 
SERVICE IS MUCH LESS FUSSY THAN IN MOST OTHER AMERICAN 
RESTAURANTS. YOU WILL NOT HAVE A WAITER SERVING FROM ROLLING 
CARTS AT TABLE SIDE. EVERYTHING COMES OUT OF THE KITCHEN. 
IT'S VERY MUCH LIKE IN FRANCE--NO PRETENSE WHATSOEVER." 


NARR: BUT NEW ORLEANS IS MORE THAN CULINARY DELIGHTS. IT'S ALSO 


COMMERCE. TAKE A WALK DOWN TO THE CITY'S BUSY WATERFRONT. 


TAPE: 


ARR: 


© 
- 
/ 


NARR? 
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CUT SIX -- REED 

"WE'RE AT THE BOTTOM END, IF YOU WILL, OF THE WHOLE MISSISSIPPI 
RIVER SYSTEM WHICH IS SOME NINETEEN THOUSAND, MILES OF NAVIGABLE 
INLAND WATERWAY. WE ARE RATED BY THE FEDERAL GOVERNMENT AS THE 
SECOND LARGEST PORT IN THE NATION, WE HANDLE FORTY TO FORTY- 
FIVE PERCENT OF ALL GRAIN EXPORTS FROM THE UNITED STATES, AND 
OF COURSE GRAIN IS ONE OF THE LARGEST EXPORT ITEMS FROM OUR 
COUNTRY, IN ADDITION, NEW ORLEANS IS THE PRINCIPAL 

IMPORT PORT FOR STEEL," 

EXECUTIVE DIRECTOR EDWARD REED OF THE PORT OF NEW ORLEANS WHO 
LOOKS OUT OVER THE BROAD MISSISSIPPI RIVER FROM HIS OFFICE ON 
THE TWENTY-SIXTH FLOOR OF THE NEW ORLEANS INTERNATIONAL TRADE 


MART, 


IT'S THE MISSISSIPPI RIVER THAT PERMITS OCEAN-GOING VESSELS 
FROM ALL OVER THE WORLD TO COME TO THE CITY'S DOORSTEP, AND 
TO EXCHANGE THEIR CARGO WITH THE SHALLOW DRAFT RIVER BOATS 
AND BARGES THAT HAVE COME DOWN THE RIVER TO MEET THEM./ 
HISTORIAN AND AUTHOR LEONARD HUBER TALKS ABOUT THIS FAMOUS 


RIVER, 


CUT SEVEN -- HUBER 
"WITHOUT THE MISSISSIPPI THERE PROBABLY WOULDN'T HAVE BEEN A 
NEW ORLEANS. THE FIRST GOODS THAT CAME DOWN THE RIVER TO THE 


INFANT CITY, WHICH WAS FOUNDED IN 1718--CAME DOWN ON FLATBOATS 
AND KEELBOATS FROM STATES LIKE OHIO OR KENTUCKY." 


BUT IT WAS THE COLORFUL STEAMBOAT ERA THAT MARKED THE REAL 
BEGINNING OF NEW ORLEANS' EMERGENCE AS A MAJOR CITY. IT 
BEGAN IN 1812 WITH THE ARRIVAL OF ROBERT FULTON'S FIRST 


STEAMBOAT, THE NEW ORLEANS. WITHIN A VERY FEW YEARS, THE 


RIVER BOAT HAD BECOME THE NATION'S MOST POPULAR MEANS OF 
TRAVEL, 


PORTRAIT OF AN AMERICAN CITY PAGE 5 
NEW ORLEANS--THE CRESCENT CITY SERIES 4 NO, 3 


ICUT_ EIGHT ~~ HUBER 


"THE HEYDAY WAS THE DECADE BEFORE THE CIVIL WAR--BETWEEN SAY 
1847 OR EIGHT AND 1862. THE YEAR BEFORE THE CIVIL WAR BROKE 
OUT, IN NEW ORLEANS THE DOCKS LITERALLY RAN WITH GOLD BECAUSE 
—|OF THE COTTON TRADE AND THE SUGAR TRADE. ALTOGETHER, FROM 
/ 1811 WHEN THE FIRST ONE WAS BUILT UNTIL THE 1920S, THERE 
WERE PROBABLY 6,000 BOATS ON THE RIVER.'!/ 


NARR: OF ALL THESE BOATS, NONE HAD A ORE CELEBRATED NAME THAN THE 
NATCHEZ. NINE SUCCESSIVE BOATS HAVE BORNE THIS FAMOUS NAME 
SINCE THE FIRST ONE WAS BUILT IN 1840, TODAY, NATCHEZ NO. 9 
--A STERN-WHEEL EXCURSION BOAT--SAILS DAILY OUT OF NEW 
ORLEANS. 


TAPE: CUT NINE -~ STEAM CALLIOPE -~- UP FOR 15 SECS, THEN FADE UNDER 
AND OUT BEHIND NARR?: 


NARR: THE STEAM CALLIOPE, PLAYED ON THE TOP DECK OF THE NATCHEZ, 
LETS EVERYONE IN THE WHOLE FRENCH QUARTER KNOW THAT THE STERN- 
WHEELER IS ABOUT TO SHOVE OFF WITH ITS FIFTEEN HUNDRED OR SO 


SIGHTSEEING PASSENGERS. 


TAPE: CUT TEN -- WHISTLE AND BELL 


NARR: WITH A BLAST OF ITS THROATY WHISTLE AND THE SOUNDING OF ITS 
BELL, THE STEAMBOAT BEGINS TO CHURN ITS WAY OUT INTO THE 
MISSISSIPPI FOR ITS JOURNEY DOWN THE RIVER AND BACK AGAIN. 

0 DOWN IN THE ENGINE ROOM, CHIEF ENGINEER ROBERT BREWER 

SF} TENDERLY NURTURES THE 52-YEAR-OLD COMPOUND STEAM ENGINES THAT 
DRIVE THE SEVEN AND ONE-HALF METER DIAMETER PADDLE WHEEL. 
THE ENGINES WERE BUILT IN 1925 AND ORIGINALLY POWERED AN 
OHIO RIVER TOWBOAT. ENGINEER BREWER THINKS RIVER TRAVEL 


MAY BE MAKING A COMEBACK IN THE UNITED STATES, 
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CUT ELEVEN -- BREWER 


"THERE'S A LOT OF PEOPLE WHO TALK ABOUT TRAVELING IN EUROPE 
A») WHO DON'T KNOW THEIR OWN COUNTRY. IT'S A BEAUTIFUL TRIP UP 

THE MISSISSIPPI RIVER. YOU CAN GO ALL THE WAY UP TO ST. 
V PAUL IN A PASSENGER BOAT RIGHT NOW. AFTER YOU LEAVE ST. 
LOUIS YOU GO THROUGH 26 LOCKS BEFORE YOU ce} TO ST. PAUL. 
IT'S BEAUTIFUL COUNTRY, AND YOU CAN GO UP / THE OHIO RIVER 
AS_FAR_AS_ PITTSBURGH WHICH IS A NICE TRIP, TOO."/ 


NARR: HAVING SEEN NEW ORLEANS FROM THE RIVER SIDE, LET'S CLIMB 
INTO A HORSE-DRAWN CARRIAGE IN JACKSON SQUARE AND CLOMP 
OUR WAY AROUND THE CITY'S FAMED FRENCH QUARTER. OUR DRIVER IS 


VICTOR AUGUSTINE WHO CAREFULLY POINTS OUT THE SIGHTS. 


TAPE: CUT TWELVE -- AUGUSTINE CWITH SOUNDS OF HORSES' HOOVES) 


"SOUNDS OF HORSES' HOOVES ON PAVEMENT) ON MY RIGHT IS 
NAPOLEON HOUSE, BUILT IN 1797. AND OVER HERE ON MY LEFT 
IS THE SLAVE EXCHANGE FROM 1788. IT WAS A COFFE HOUSE AT 
ONE TIME, THAT'S WHERE ANDREW JACKSON AND THE TWO LAFITTE 
BROTHERS FORMED THE REDCOATS IN 1814 TO DEFEND NEW ORLEANS 
«+. CFADE OUT)" 


NARR: THE FRENCH QUARTER, AS WE'VE HEARD, IS NOT REALLY FRENCH, 
ONLY ONE FRENCH BUILDING--THE URSALINE CONVENT--STILL 


STANDS IN THE OLD CITY. HISTORIAN PIE DUFOUR SAYS THAT WHAT- 


/ 
EVER IT'S CALLED, THE AREA STILL RETAINS AN OLD WORLD FEELING. 


CUT THIRTEEN ~~ DUFOUR 


"THE OLD CITY HAS A SORT OF SOUTH OF FRANCE, SPANISH LOOK 
BECAUSE MOST OF THE BUILDINGS ARE FLUSH WITH THE STREET. 

YOU LOOK DOWN A SORT OF CARRIAGE-WAY, AS IT WERE, INTO COURT- 
YARDS, OR PATIOS AS WE CALL THEM IN WHICH THERE ARE MANY 
FLOWERS. I WAS REMINDED VERY MUCH OF OUR FRENCH QUARTER 

WHEN I WAS WALKING DOWN THE STREETS OF CORDOBA IN SPAIN. 
AND_IN THE SOUTH OF FRANCE YOU SEE ALMOST THE SAME THING,"/ 


NARR:? THE MOST DISTINCTIVE FEATURE OF THE FRENCH QUARTER TODAY 
ARE THE WROUGHT IRON--OR CAST IRON~-BALCONIES THAT GRACE 


THE FRONT FACADE OF MANY OF THE OLD HOUSES. SOME OF THE 


CAST IRON STRUCTURES EXTEND CLEAR OVER THE SIDEWALKS 
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NARR: CREATING PEDESTRIAN ARCADES ENCLOSED IN LACY IRON GRILLbORK, 
CCONT'D) 
BUT THERE'S MORE TO NEW ORLEANS THAN THE FRENCH QUARTER, AND 
EVEN IN THE NEWER SECTIONS THE PEOPLE OF NEW ORLEANS ARE 


ZEALOUSLY PRESERVING THE CITY'S PAST. 


NEW ORLEANS, FOR EXAMPLE, IS ACUTELY AWARE OF THE FACT THAT 
IT WAS THE LOCALE FOR THE TENNESSEE WILLIAMS PLAY, "A STREET 
CAR NAMED DESIRE."' THAT PARTICULAR STREET CAR IS NO LONGER 
RUNNING IN NEW ORLEANS, BUT THE CITY HAS CAREFULLY MAINTAINED 
ANOTHER OF THESE VENERABLE TROLLEY LINES--THE SAINT CHARLES 
AVENUE STREET CAR. LET'S TAKE A RIDE. 

TAPE: CUT FOURTEEN -- BELL, TROLLEY SOUND) UP FOR 10 SECS, THEN 
FADE UNDER AND BEHIND NARR: 

NARR: MAYBE THE DRIVER CAN TELL US WHY THE SAINT CHARLES STREET 


CAR IS STILL RUNNING, 


TAPE: CUT FIFTEEN -- DRIVER 
"THIS IS A NATIONAL MONUMENT, SO THEY HAVE TO KEEP IT ON, THEY 


CAN'T TAKE IT OFF. THERE'S NO WAY THEY CAN TAKE IT OFF NOW." 

NARR: AND HE'S RIGHT, CHECK LATER AND YOU'LL FIND THAT THE U.S. 
NATIONAL PARK SERVICE DID INDEED DECLARE THE SAINT CHARLES 
AVENUE TROLLEY LINE A NATIONAL MONUMENT. THERE'S ANOTHER 
MONUMENT OF SORTS IN NEW ORLEANS--A MONUMENT TO THE OTHER 
INSTITUTION FOR WHICH NEW ORLEANS IS FAMOUS THROUGHOUT THE 
WORLD. IT'S PRESERVATION HALL-- A MONUMENT TO NEW ORLEANS 
JAZZ. 


TAPE: CUT SIXTEEN ~~ CMUSIC--JAZZ: P_FOR 0,2 ECS, THEN FADE 
UNDER AND OUT BEHIND HARR; TOTAL: 2: 


NARR: 


TAPE: 
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IT ALL STARTED HERE, JAZZ--THE UNIQUE MUSICAL IDIOM WHOSE 
INSIDIOUS BEAT AND HAUNTING BLUES NOTES HAVE SPREAD ALL OVER 
THE WORLD. RICHARD ALLEN, CURATOR OF THE JAZZ ARCHIVES AT 
TULANE UNIVERSITY IN NEW ORLEANS, WITH MORE THAN 30,000 JAZZ 


SELECTIONS IN ITS COLLECTION, TALKS ABOUT THE ORIGIN OF JAZZ. 


CUT SEVENTEEN ~- ALLEN 


"LIKE ALMOST EVERY PRODUCT OF THE UNITED STATES IT INVOLVES 

A LOT OF DIFFERENT THINGS FROM A LOT OF CULTURES. IT INVOLVES 
OF COURSE AFRICAN MUSIC, EUROPEAN MUSIC_AND OUR OWN NATIVE 
AMERICAN MUSIC--BLENDS OF FOLK MUSIC. /THE BLUES ORIGINALLY 
WERE SUNG BY BLACKS IN THE SOUTH. USUALLY THERE ARE THREE 
LINES IN THEM, YOU CAN RECOGNIZE THEM VERY EASILY THAT WAY. 
THE SIMPLEST THING IS TO LISTEN TO SOMEONE SING A LINE. IF 
THEY REPEAT IT, AND THEN SING ANOTHER LINE, THAT'S ALMOST 
INVARIABLY A_BLUES,''/ 


OF ALL THE MUSICIANS THE CITY HAS PRODUCED, WHO BEST REPRESENTS 


NEW ORLEANS JAZZ? MR. ALLEN HAS HIS OWN CANDIDATE. 


CUT EIGHTEEN -- CMUSIC--LOUIS ARMSTRONG--UP FOR 20 SECS 


NARR: 


TAPE: 


FADE UNDER AND INTO VOICE) -- ALLEN: TOTAL - 3: 


"THE MUSICIAN FROM NEW ORLEANS WHO'S BEST KNOWN AND IS ACCEPTEL 
BY THE GENERAL PUBLIC, THE HISTORIANS AND THE CRITICS THROUGH 
THE YEARS IS LOUIS ARMSTRONG. HE CERTAINLY CRYSTALIZED 
EVERYTHING THAT WENT BEFORE HIM IN NEW ORLEANS CORNET AND 
TRUMPET STYLE. BUT HE EXTENDED IT SO MUCH THAT HE WAS A UNIQUE 
FIGURE. YOU COULD SAY HE WENT ALMOST BEYOND THE LIMITS OF 

NEW ORLEANS JAZZ."/ 


WHERE DOES A VISITOR GO TO HEAR AUTHENTIC NEW ORLEANS JAZZ 


TODAY ? 


CUT NINETEEN ~~ ALLEN 


"THE OLDEST, MOST TRADITIONAL MUSICIANS PLAY AT PRESERVATION 
HALL. BUT I RECOMMEND THAT A VISITOR WALK UP AND DOWN 
BOURBON STREET AND HEAR SOME OF THE OTHER BANDS. YOU NEVER 
KNOW WHO'S GOING TO BE THERE. IT'S A CONSTANTLY SHIFTING 
SCENE. YESTERDAY I HEARD A CONCERT IN JACKSON SQUARE. 
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TAPE: IT'S ONE OF MY FAVORITE PLACES TO GO BECAUSE IT'S NOT A 

CCONT'D) CONCERT. YOU'RE NOT SITTING IN A CONCERT HALL. THE MUSICIANS 
REALLY GIVE VENT TO THEIR FEELINGS. THEY ENJOY IT THEMSELVES. 
THEY CAN HARDLY STOP PLAYING SOMETIMES." 

NARR: SO TAKE MISTER ALLEN'S ADVICE. TAKE A STROLL THROUGH JACKSON 
SQUARE ON A SUNDAY AFTERNOON AND YOU'LL PROBABLY HEAR SOME- 


THING LIKE THIS--WITH MUSICIANS WHO CAN HARDLY STOP PLAYING 


” 


TAPE: CUT _TWENTY--CMUSIC: UP FOR 20 SECS, THEN FADE UNDER AND OUT 
BEHIND NARR: 

NARR: NEW ORLEANS--FRENCH,..SPANISH...CREOLE.,.BUT ABOVE ALL AN 
AMERICAN CITY. 


TAPE: CUT TWENTY-ONE -- MUSIC: CLOSING THEME, ESTABLISH, THEN FADE 
UNDER, OUT AND BEHIND ANNCR: MUSIC GOES OUT AFTER 0.25 SECS: 


ANNCR: "PORTRAIT OF AN AMERICAN CITY" ... ONE OF A SERIES OF PROGRAMS 


PRODUCED BY THE VOICE OF AMERICA, 


LISTEN AGAIN, ---------- (DATE) AT ----------- (TIME) WHEN WE 
WILL BRING YOU ANOTHER WORD PICTURE OF AN AMERICAN CITY. YOUR 
GUIDE WAS q--------n enna n-ne en AND THIS IS s----eenenn22----- . 
TAPE: MUSIC: UP FOR FILL IF NEEDED 
4 # 4 
BML/RTD 


